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The booklet is divided into three parts. In the first one, the poem
by Adonis Florides “H iotopia tou auuaBkiou mou toGolEmTadel”
as it was written in April 1994 in Cypriot Greek is quoted In
its entirety. The second part attempts to render it in Turkish
Cypriot, Common Modern Greek and English. At the same
time, the explanation of the poet’s references - both histori-
cal and non-historical - is given. In the last part of the publi-
cation, the theoretical and emotional quests of Andreas An-
astasiades and Panayiotis Achniotis are presented, which are
drawn from the narrative parts of their documentary “longue”.

Kitapcik 3 bolumden olusur. llkinde, Adonis Florides'in Kibris
Rumcasi siiri “H 1otopia tou appabkiov 1ov 1toddieuddel” Ni-
san 1994'te yazdigi butin haliyle yer alir. lkinci bolumde,
Kibrisl Turkgesi, Yaygin Modern Yunanca ve Ingilizce diller-
Ine tercume denemelerinden olusur. Ayni zamanda sairin kul-
landigi tarihsel ve tarihsel olmayan referanslarin agiklamalari
da burada bulunablilir. Yayinin son bolumunde ise, Andreas
Anastasiades ve Panagiotis Achniotis'in “Tongue” isimli belge-
sellerinde yer verdikleriteorik ve duygusal sorgulamalari sunulur.

To ava xeipoac BBAIapAKL xwpiletal o€ Tpla PEPN. 2TO TIPWTO
TaPATiBeTOLl autovolo TOo Toinua touv Adwvn PAwpidn “H
LOTOPIO TOU APPABKLIOU TIOU TIOOOLETIACEL” OTIWC AUTO YPAPTNKE
Tov ATpiAlo Tou 1994 oTtnv Kutplokrn EAANVLIKN. 210 OEUTEPOD
UEPOC ETIXELPEITOL N OTTOOOCON TOU OTNV TOUPKLIKN KuTttplakn,
v Ko Nea EAANVIKNA kaBw kal atnv AyyAkn. FapdaAAnAa
mapATNBETaL N ETMECAYNON TWV AVAPOPWY TOU TIOINTN -
IOTOPLKWY KAl UN-. 2TO0 TEAEUTAIO UEPOC OTIOTUTIWVOVTAL Ol
DewpnTIKEC Kal ouvaloBnuatikec avaldntnoelc twv Avopia
AvaoTtaolaon kal [lavayiwtn Axviwtn oL OToleC avTAOUVTAL
ATO Ta a@NYNUATIKA JEPN TOU VIOKIMAVTIEQ TOUC “Tongue’.
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OmnoB0ev orkAicm, oTpamvvov L.
Ntlilo dapai, TpéGeL THOV.
[Tov te¢ TpOTEC 0T KAVTLEALD TOV dNUAGLOV KNATOV
tCot mov Tov pvapév e Kooivov.
To copayetiov Kogivov.
Tiou TOL T POPTNYN
OV KOVPBAAOVGIY GOiPOVE Yia, TPILOAEC

Tpédiet tlon mov o oyoreiov e Toyvng
Tlot mov t0 Aewopeiov Tov Kotéd
OV KOVPOAAA TOLC YWPKAVOVC GTT YOPOV
Mmopei ot otV Zkdhav pumopei tlon ToHToTE.

Omno00ev mepdow ev ue ympel.
2PNVOVVQO.

Kdauvom te0c va yAMAcm Tov LEGH TOL KAEWDUPOTPVTES
Lo T popLovitlor eV ayLmpéVaL.
Tlon pewioko tlopol ydokovtac pes T cvldtlv
TZZ’ 0c GOEKOVY 0t TQTPVIGUEVES avaldpiKec
VO LLOV TTOCTTOTEYOVV TO, LOVTPA.



Avoien.

TC axdua 6TAGGEL 0 OVPAVOC KAV
Tlon o ayovioy
Muav poaviay
Na kotavt{aoTodV 6€ GLPTAPKA
OVALO TO TITCIKMOGUEVO, GTOVG TOTYOVS LVOA.

[Tavon.

Omnov OkioALGEm BpEsiet “movm Kovel”.

ITov ta yoAapdviovpa g ApvaovOkidg mov AsipKovy
’C(i(ll OV TOV KOPEVEV TOV TOVTOTOVAELOV
YOPIC TOVC LEPAKATEG
TOV KOPE
TOV VOPKIAE
TOV OLLOVE
TOV LUOYOAAETIOV TOV YOAATOL
Y10, TOL POOOGTOLUATOV



Omnov kétom, onrkwdd tlat EHo

votepa gv TCoov O

OV KATL SILOPIGUEVEC POTOYPAUPIEC GTOVE TOLYOVG
tCon otec Prrpivec
TV LOVCEIMV AYOVOG
TOV 0YOVOV LOVGEI®V
TV LOVGEIMV TNG AY®VIOC

ot TOV TITGUAMAGUEVOV GTOVE TOTYOVC LLOADY.

Ono00ev pvod agpac

OV TOV Boppiv

Y10 TTOL TOV VOTOV

VEPV®
tCont TCoyovpLan
LLE TOL TOPOUVOKLO TNC GTETEC LOV
TS AvaoTOoUC
¢ Hovayiwtong

e Zeppéc.

[Tov umopel va pev tnv eAarovcoy tCot TImoTE.
[Tov umopet va tnv eAadovoav tCon “timote”.



Omnolav YAOGGOV LANG® TOTTEVK®.
Mg omotay YAOGGHV YADW® TO Y TOPUATO OV TOOVPILM
¢’ aPVo T0 G1TdpKo TCoL TOVE EPKUADTTOVS
Vo FOQKOVV TLAL VO LoV TACTOTEHKOLV TO, LOVTPO
tlou tec powvitléc va yvaEalovv
0G0V TTEPVE 0 TCOPOC

Simhal mov Tec dopeC Lot TOVE EEPOTOTAIOVC

ot LEC OTEC AVAGEC TNC WOGTC

mg yatlis
¢ AAOOG TCon TG AGGOC

[Tavon.

Onobbev otpiym yavoovpuat.
Meo’ Ta KavToOuvia TO OULETPNTO
ue ta Bopéita tlon To TTEAM
ues’ TeC LOAOGEC TCO TEC KAMTAPKES
OTN UECTV LULOC GOYVIOGUEVNC OIGPAATOV

GTO TOON TOV TOTCEL
GTO TOTLEL TOV OO



TCon yopdv Gikiec onuoiec EQTOAOTTIKES
TOL TAV® GTO KOVTAPKO TOVE ETAAALOVKMOGOV
TOoV DeOV
Y100 TOV AAAQY

ITov umopel va pev tov AaAovv tCon TImOTE.
ITov umopel va tov Aarovv tCat “Timote”.

Omnov otkMow
OOV KATO®, PAM, CNKOGTH, TANPOG® TEoL QUM
TGOKPA.
Onov tlownddm, Evmviom Tl VIPT®
OTTOL AYOTTNC®
OTL YOt O W
Bovpd tlot PevKet
cav tCetvoug Tov emno
LLOL TTOPUTTAV®D GOV TOVEC AAAOVC TTOL €V VO’ PTOVV
GOV TOV OVPAVOV TOV GTAGGEL KOO
KAQLLOY
ot oymvioy
LoV Lovioy

Vo KOTovTCOGTOVV GE GLPTAPKOL
OVAAO T TITGTKALUGUEVO GTOVG TOLYOVS LLOAQ.



Avoiln.
TCon e€rydoTnKo TOAE
vo ToTowpilovpot TV Tov TAOUPEVIOVE TOTYOVC
tCon TETPIVES KAUAPES
eCeydotnka va Oxiofalm
TNV 1oTopiay TOL appodKloD ToV TOGGETALEL.



H |0toPIa TOU Jatiou
nou Leokendlel

(o



Omov Kl Yupicm, TUEADVOLLOL
AKOVUTTA® €00, TPEYEL TVO
ATO TIC TPOTEC 6TOL KAYKEAN TOV Anuociov Knmov
Kot amo to pwvapé e Kogpivov?
To opayeio Kopivov’
Kol amd ta poptnyd
ITov kovPardve youpouvia Yo, UTPLLOAEC

Tpéyer ko amd T0o oyoreio tnc Toyvnc?
Kot and to Aewpopeio tov Kotowatn?
[Tov peta@epel Tovg YwpLavovg oTn TPWTELOVOA
Mmnopel kat ot okaAa®
Mmnopet kat TovBevd.

Ao omov Kal av TEPACW OEV XWPAW,
ZPNVWVW

Kavm Alyo va yAvotpiom peca amd KAEWWAPOTPLTES
Ma 01 TOPTEC EIVOL GKOVPLAGUEVEC,
Kot pévm kel y0oKovToc LEGH GTO GT LVAOKL
K1 a¢ okOPovv ot Kitpiviacuevee avald piiceg
No Hov TacTaTEYoLV 10 LOVTPQ



Avoicn

Kot axcopa 6tdlel 0 ovpovog KA
Kot uio ayovio
Mo povia
No KaToy®viaeToOV GE GUPTAPLN
OAd Ta TITGIMOGUEVO GTOVC TOLYOUS LLOAX.

[Tavon

Omnov kot av Bpebo Ppéyel ‘movam, eTaver’
AmO to yopoomto TN Apvaovdkidc® mov ydvovtot
Kot amd 10 KaQeVvELO TOV TAVIMOTOAEIOD
Xmpic TOVG LEPUKANOEC TOV KOPE
Tov vapyiré
Tov apave
Tov poyoriemiov’ Tov YAAOKTOC
Kot tov pooovepov



Omnov KdTomw onK®O® Kol QLYW

"Yotepo 06V KOTUALLON

ATO KATL AEPOUEVEC POTOYPOAPIEC GTOVC TOLYOVC
Kot o11¢ Brrpivec
Tov povoeimv aymvoc'
Tov ayovov povceimv
Twv povceimnv TNC aymviag

Kot tov mte1iAlacLEVOVY 6ToOVE TOTYOVE LVOAW®Y

ATO OOV PLGA AEPOLC
oo 10 foppa
H a6 to voto
[TAoryraCo
Kol kxowpapon
Me ta mopapvdia TG TC YLoy1ig pLov
Tnc Avaoctovug
Tnc Hovayiwtong

Tnc Zieprpec

[Tov pmopel va unv tnv AEyov Kol Timota
ITov umopet va tnv A€yav kot ‘timota’



Omnotia YAWGGo WANG® TPOLAIL®
Me Omola YAWGGo YAOW® TO YOOPGILOTO LLOV
OVPALGL®
Kot aprve ta o1tdpia Kot Toue EKAAVTTOUS! !
Na ckOBovv Kot va Lov TacTaTteLOVY T LOVTPO!
Kot tic powvikieg va yivatialovy
Oco mepvael 0 Kapog
AlAa, amo TIC EEPOABOIEC KOl TOVE EEPOTOTALLOVE
Kot péoa oTic awAEc TS Woynmge
Tov papurokton
Tng AAdog'? kol g Acotog'?

[Todon

Omov K1 av oTply® YavoLLoL
MEoca 6T0L GOKAKIO TO AUETPT T
To Bapéiia Kol To. cupuoTOTAEYHoTO!
MEca 6TIC LOAOYES KOl KATTOPLES
211 HECT ULUC GOTIGUEVIS AGPAATOV

2T0 oo €0M TOV OTtO EKEL
>TO oTtO EKEL TOVL OTTO £0M



Kot yOpm toug y1Alddeg onuoiec epTarontikec’™
Kol mavo oto Kovtaplo Toue Kapeoooy
Tov 00
'H tov aAldy

[Tov umopet va unv tov AEve Kol Timoto
[Tov umopet va Tov Aéve Kol ‘timota

Omov oTply®
Omnov katom, Pam, oNK®O®, TANPOGHO Kot PUY®,
poyiCet
Omnov kowwnbw, CuTvnom, VipTto,
Omnov ayomnom
O11 ayamow
Tpeyel kot pevyet
2.0V OVTOVG TTOV EPLYOLV
Mo tep1oGOTEPO GOV TOVE AAAOVE OV B4 EpBouvv
2.0V TOV OVPOVO TTOL GTALEL KON
KAdpuo
Kol o ayovia
Mo povia

Noa KaToy®mviasTouV GE GLPTAPLN
OAa o TTGIMGUEVO GTOVE TOLYOUE LVOAQ.



Avoicn
Kot Ceydotnka mwaAl
Noa cKap@aA®VO TOVO om0 TAIB0PEVIOVS TOTYOVS
Kol mEtpivec kapopec
Zeyootnka vo otoPalm
TNV 16TOPI0 TOV HUATIOD TOV CECKETALEL



2 NUEIWOEIC

1. H apxikry onuaoia Tou toooemalw T¢al OTIWS TIPOCWTILKA TO XPNOLUOTIOW, ATAV TO VA KOITACEIS £CW
OTIWG E{0AL OKETIOOPEVOCS (OKOUANOPEVOC) KATW ATIO Ta OTPWOdLa, OXL KATAVAYKNV OTA KPUPQ, OAAG
CETIEPVWVTAC EVA EUTIOOLO TIOU O€ eUTIOdICeL VA DEIC. ANAQDN UTIOPEIC VA TIEIC “TIOCETIO0E VA OEIS AV €V
oBNOTOV TO PWC OTOV OLADPOPO”, DNAADK UETAKLVEIC TA OTPWAIOIA PKAAAELS TNV OVPN O0U €W VA DELG
XWPIC ammapaitnta va TPETIEL VA TO KAPELS OTO KPUPA. METOPOPIKG oUVNABWE TO TIOOCETIAlW EXOEL TNV
onuacia Tou va Kowtalelg ouvnBwS PECO TIOU KATL TIOU 00U KPUREL TN BEa (OTIw¢ Ta oTPWaidla | Eva
T0iX0¢) t¢at val utopet T¢at oTa KPUEPA ) XWEIS VA YIVEIS avTIANTITOC, AAG cava, OxL amtapaitnta. Twpd
uTTAPXEL TCaL N oXeEon “omo+0oKETN” (OTEYN) TIOU PTTOPEL TCOL VO AVAPEPETAL OTO KOLTAlW TIAVW TIOU TEC
OTEVEC TWV OTUTIWY, AAAG TOUTOV £V ELKACTA OLKI POU. - [OXOALO TOU TToINTA]

2. H Kogivou Ntav TOUPKOKUTIPLOKOC BUAAKAC OTOV OTIOIO €TIITEBNKE N EBVIKA ®poupd 10 1967, w¢
QTIOTEAECUA, OKOTWONKAV 24 TOUPKOKUTIPLOL KAl 1 EAANVOKUTIPLOC, EVW XIALOL TIEPITIOU TOUPKOKUTIPLOL
epewvav doteyol. H emiBeon otnv Kogivou ntav, 10t1e, 10 O BlOlo TEQIOTATIKO £BVOTIKNC Biag atod
10 1964. H EBvik ®pouvpd ednulovpyndnke to 1964 Ola vOouou(Otav TIAEOV TO KUTIPLOKO KPATOC
EAEYXETW EC'OAOKANPOU ATIO TOUS EAANVIKUTIPLOUE), VIO VO BECUOBETNOEL, VO EAEYLEEL KOL VO OPYOVWOEL
TIC EANVOKUTIPIOKES OUVAUELS, TIOU NTAV OLACTIOPTEC Ot OIAPOPEC TIAPACTOATIWTIKEC ouades. O
TOUPKOKUTIPLOKOC EBVIKIOPOC TO 1958 ekppaletal UEOW TNS TTAPACTRATIWTIKNC opydvwong TMT. 2Znuepa
N EBVIKAN ®poupd ATIOTEAEL TOV TAKTIKO OTPOTO TOU KPATOUG TOU VOTOU evw N TMT ouyXwveUTnNKE OTOV
OTPAOTO IOV dNUIOLUPYNBNKE Pe TNV dpuon Tou KPATOUC TOU BopPa . Av Kal N €BVOTIKN Bia HETALL TwV
QVTIKPOUOUEVWY EBVIKIOPJWY TwV dUO KOWVOTNTWY evtomidetal amo ) 0ekaeTia Tov ‘50, Tov AekEUPPN
ToU 1963 Cekvh £VOC VEOC, EVIOVOTEPOC KUKAOC £BVOTIKNC Biag otnv KUTpo, 0 0Ttoiog 0dnyacL otnVv
KOTAPPELON TNG DIKOLWVOTIKAC HOPPNG TOU avECAPTNTOU KUTIPLOKOU KPATtoug Tou 1960. Q¢ amotéAeoua
TWV OLYKPOUOEWY, Ol OOUEC TNC KUTIPLAKAC ANUOKPEATIOC TIEPVOUV KATW ATIO TOV ATIOAUTO E€AEYXO
NG EAANVOKUTIPLAKAC KOWVOTNTAC, UE TNV TOUPKOKUTIPLOKN KOWVOTNTA VA OTIOKAEIETAL ATIO TIC KPOATIKEC
OOMEC KAl VO CUYKEVIPWVETAL O TIEPLOXEC UTIO TOV €AeyX0 TNG TMT, oL oTtoieC EUelvay yVWOTEC WG
"BUAAKEC.2TOUC BUAGKEC ETILRANBNKE KABEOTWC ALOTNPEOU EUTIAPYKO ATIO TIC EAANVOKUTIPLAKES OUVAELG,
0ONYWVTOC OTOV ATIOKAEIOUO KOL TNV OLKOVOULKN KOL KOWVWVIKN £¢aBAiwon Tou TTANBuauoU. Ot duVANELS
Twv Hvwpévwy EBvwy, tou €ptacav otnv Kutpo tov Maptn tou 1964 (kat TTapauEVOLY JEXPL CNPEPQ),
elxav wW¢ apxlkd 0TOXO TNV ATIOTPOTIN £TTAVAANWNGS VEOU KUKAOU [Biag, Kal tn dlatripnon mg epnvng
HEXPL TNV TIOALTIKN OleuBetnon tou Kuttplakou [MpoBArRuaToc.

3. Q¢ Ula TPayLKA OOUPEAALOTLKN £¢EANEN TNC LOTOPIAC TO 1981 dnuloupyitaloTnV TEPLOXN TO PEYAAUTEQO
KOOTIKO OQOYELO TO OTI0i0 XpeokoTiei 1o 2013.

4, H opayr tng Toxvng avagépetal otnVv ektéAeon 83 ) 84 ToOuPKOKUTIPLWY ALXMAAWTWY, TIPOEPXOMEVWV
KUPIWC atd 10 XWPELO Toxvn NG emtapxioc Adpvakag, amo evortAoug tng EOKA B, ot 14 Auyovotou
1974, katd ™ OLAPKELD TNG TOUPKIKAG eTEUBaonS otnv Kutpo. EAANVOKUTIpLOL aTtd Ta yOpWw XwELd,
OAAG KaL uEAN tNc EOKA B™ attd tnv Toxvn otig 13 Auyouotou padewav OAOUC Toug avOopeg avw Twv 13
ETWV OTO ONUOTIKO OXOAEI0 TNG KOWVOTNTAG. TNV €TtOPEVN PUEPA 0ONYABNKAV OTOV TOTIO TNG EKTEAEONC
TOU.

5, TOXWPLOTOL KWTOoLATN KATA TNV TIELIOO0 TWV OLOKOLVOTIKWY OUYKPOUCEWYV ATIOTEAOVCE TOUPKOKUTIQLOKO
BUAOKa. AUTOC TAV KAl O AOYOC yla Tov OTtoio PeEXPL T0 1975 o Kotoldtng dev eixe NAEKTPIKO PeLUA
KOBWGE TO XwPio BPLOKOTOV 0€ KABEOTWC ATIOKAEIOUOU. ME TO TEAOC TOU TIOAEUOU O TPOUPKOKUTIPLAKOG
TTANBUOUGC TOU XWPELOU UETAPEPETAL OTO BOPELO TUAUA TOL VNOLOU.



6. EVOAQKTIKN ovopacoia yia tnv oAn Tng Adpvakag. MNpokUTITeL attd TNV TOUPKIK A&¢n ‘Iskele’ Ttou
onuaivel ‘amofabpa’ KaBwe amoteAoVOE CNUOVTIKO AlGVL TOU vNOLoU. [apdAANAQ 0TNV CUYKEKPLUEVN
TIOAN JEXPLTIOLV TOV TIOAEUO DLOTNPETW LOTOPLKI) TOUPKOKUTIPLOKI) OUVOLKIO 0 AEYOUEVOC “TOUPKOUAXAAAS
NG 2KAAOG”.

7. Apopd Ta alpatoBapupéva ekBepaTa (ayxwvee, pouxa K.a.) Tou Mouaoeiov Aywvog
(BA. Mapartouttry 10).

8. lotoptkry ouvolkia aTnv TOAN TNG AgUECOU OTIOU UTINPXE ONUOAVTIKOC TTANBUOUOC TOUPKOAABAVWV.
H ouvolkia Trpe 10 Gvoua TS atod TNV TOUPKLKN AE¢n ApvoouT (Arnaout), n omoia onuaivel AABavoc.

9. lNapadoolakd YAUKO TN KUTIPOU TO OTIOI0 cLVAVTATAL 0€ DIAPOPEC TTAPAAAAYEC aTnv MEon AVOTOAN.

10. Mouoeio aQlEPWUEVO OTOV EAANVOKUTIPIOKO aywva evavila otn Bpettavikn ATIKOLOKPATE(Q.
2TO JOUOEIO eKTIBeVTAL £yyPOQaA, PWTOYPAPIKO VAIKO, TIDOOWTIKA OVTIKEIUEVA TWV NPWWV KAt GAAG
QVOUVNOTIKA TIOU OXETICOVTAL PE TOV ayWwva KOTA TNG BPetavikng KupLapxiag. XApaKTNPELOTIKA JLd
ONALG KpEeTal attd TO TARAVL, Kal EKTIBEVTAL TIPOOWTIKA OVTIKE{UEVa Tou [piBa. Eival éva amd ta Tio
XOPAKTNPLOTIKA TIAPADEYHATA TWV TPOTIWV UE TOUC OTIOIOUC DLOLWVICETAL O EAANVOKUTIPLAKOC EBVIKIOUOC
KOl EVOPXNOTPWVETAL N €BVIKNA Pvun. To YOUCEIO AUTO CLUYKPIVETAL XOPOKTNPIOTIKA UE TO JOVOEIO TNG
BapRapdtntag oto Boppd.

11. 2tnv KOttpo ddpopa €idn eVKOAUTITOU, KUPIWS EVKAPTITOU KOL OPALPLKOU, elonxBnoav 1o 1894 amod
NV AVOTPOALO aTtO TNV BPETAVIKI ATIOLKIOKI KUBEEVNON OTO TTAQICLO TIPOCTIABELNG OO PAVONG TWV
AWV, AOYW TNC MEYAANG aTtopPOPNONG VEPOU TIOU KAVEL O EUKAAUTITOC. [AEoV TO vnol aviiueTwTtiel
ONUAVTIKA TIPoRANpata ¢npaaciag, evw Ol LOPOPLOTOTIOL TOU EXOUV ECOANPBEL OTO PEYAAUTEPO TOUC
TT000O0TO

12. H opayn tng Mopdabag, tou 2avtaAdpn kat TG AANOAG avaQEPETAL OTNV EKTEAEON TOUPKOKUTIPIWV
artd EAANvokUTIploug, n otmoia mpayuatormowr)fnke ot 14 Auyovotou 1974, Kotd tn OLAPKEID TNG
0euTEPNG TOUPKIKAGS EloBoANG otnv Kotpo, ota xwetd Mapdba, 2Zaviaidpn kat AAOOA.2UVOAIKG, 126
ATOUO OKOTWONKAV KATA TN OLAPKELD TNS OPAYNG, EVW EiXaV TIpoNyNBEl kaBnuepLvol Blaouoi yuvalkwy
KOl KOPLTOLWV.

13. lowg, n yeyaAutepn opayry oe Bapog¢ EAAnvokutpiwy, katd tn deUtePn @AcN NG TOUPKIKNAG
emepBaong oto vnoi 10 1974. H Aoola amoTeAel T0 XwpELO JE TOV PJEYAADTEQO APLOPO AYVOOUUEVWY
(84) evw popTLPIEC ava@EPOLY TIWCE N €TTiBeON denaoe Ttiow ™S 118 VEKPOUC, TA TITWHOTA TWV OTIOIWV
a@EBNKAV VO OATIIOOLV VIO TOUAAXIOTOV S UEPEC PECO OTOV KALOWVA TOU AUyOUCTOU.

14. AvopEpetal 0Ta BAPEAIA KOL TA CUPPATOTIAEYUOTO TIOU XWPEICoLV TIG OVO TAEUPEG. Eival dlaitepa
0pATa 0TN AcUKWOia, OTIOUL N TIPACLVN YPAUUN, XWPIZEL TNV TTOAN 0TA OVO. H EAEYXOUEVN OTIO TOV OTPATO
tou OHE oudetepn Cwvn, Kal N TIOAL au@LoBNTOUUEVN TIAPOUACIa TOU, BUPICEL DLOPKWCE TO TIAPADOLO TOU
KUTTPLOKOU NTAPATOC, KOBWS TA ATIOPEVAPLO TOU TIOAEUOU, T EPEIMWUEVA KTipla TS Nekpnc dwvng,
TO OAKLO JE APUO, TIOPAUEVOLV WC TIAPAKULIOKES OAAG TTOVTOXOU TIOPOUCEC OLALPEDELC.

15. INopadoolakO KUTIPLOKO YEUUO UE 7 OLOTATIKA (EVVOEL OAWV TWV EIOWV)






Gozleri Derleyenin

Soyledikleri

(o



Nereye donersem, gortisum bulaniklasiyor
Dokundugum yer 1rinli ve sizliyor.
Halk bahcesini ¢cevreleyen citlerdeki
kursun deliklerinden siziyor

Ve Kofinou’daki® camiye iniyor,
Kofinou’daki kesimhane’
Ve domuzlar1 kesime gotiren kamyonlarin catilarin-
dan kayiyor,
Tochni’deki* okula iniyor
Ve Kotsiatis’in’ otobiisiinden kay1yor,

Koyliler1 sehre gotliren
Belki Skala®

Ya da belki hi¢bir yere gidiyor.
Hang1 gecitten gecersem geceyim, takili kaliyorum,
Kendimi sikistirtyorum
Anahtar deliklerinden sikistirmaya ve kaydirmaya
calistyorum,
Ama bu eski kapilarin pasinda debeleniyorum.
Ve su kanalinda saskin kaliyorum

Dev frenk maydanozlari bile egilip y
lzumu oksamaya calisiyor.



Bahar.

Gokytuzu hala gozyaslariyla sarsiliyor,
Bir arzuyla
Bir aciyla
Hala duvarlara sac¢ilan tiim beyinler var,
Diizenli bir sekilde cekmecelere kaldirilmak tizere.’

Mola.

Nerede olursam olayim ‘’Aci ¢ekiyorum, dur” diye
yagmur yaglyor.
Arnaouthkias’in® artiklarindan
Pazardaki kiiciik kafenesine
Normalde nese dolu olan ve asiklarin

Kahve
Nargile
Amane

Stit muhallebisi

Ve giil suyu



Hicbir sey1 olmayam
Her nereye oturursam oturayim kalkarim
ve terk ederim
O zaman uykusuz kalirim
Ancak duvarlardaki kirli resimler:

Ve carpici vitrinleri

Milli miicadele miizeleri®
Savunmasiz muzeler

Aci1 ¢eken ve bogulan muzeler
Ve hepsinin zihni hala duvarlarda sacilmis vaziyette.

Riizgarin estig1 her yerden,
Kuzeyden gelse de

Giuineyden gelse de
Yatiyorum
Ve nenemin Ordiigii masallarla uyuyorum
Anastous’un
Panagiotous’un
Sierifes’in

[simsiz olabilir
Sonucta hi¢bir sey sOylenmemis olabilir.



Hang1 dilde konusursam konusayim, kekeleyerek
konusuyorum.

Yaralarimi yaladigim her dilde, uluyorum,
Bugday ve Okaliptiis’a ' izin veriyorum,
Egilip ylizimii oksamaya calisiyorlar
Ve palmiye agaclarini inatci bir sekilde bliylimesine
1Z1n vertyorum
Zaman gectikce,

Terash tarlalar ve kurak nehirlerin yaninda
Ve ruh bahcelerinde
Zehir arka bahcelerinde
Aloas'' ve Assias’in'?

Mola.

Hangi doneme gidersem, kayboluyorum,
Varil ve tel citlerle ¢evrili sayisiz arka sokaklarda'”
Turp ve ebegumeci ile
Bozuk bir yolun ortasinda



Burunun oniinde
Ve ‘bunu yaratan bin bayrak
Tann

Veya Allah

Higbir adi olmayabilir
Sonucta ‘hicbir sey’ denilebilir.

Nereye donersem doneyim, bakarim, otururken,
yerken, kalkarim, 6derim ve terk ederim
Kopar.

Nerede uyurum, uyanirim ve yikarim
Nerede asik olursam
Her neyse ve
Sevdigim her sey
Benden kagiyor
Gidenler gibi
Daha ¢ok gelenler gibi
Hala gokytizu sarsiliyor,
Gozyaslariyla
Cilgin bir arzuyla

Hepsinin zihni hala duvarlarda sacilmis vaziyette.
Diizenl1 bir sekilde cekmecelere kaldirilmak tlizere.



Bahar.
Ve ben sicramak tizerindeyken duvarlara
Ve tas kemerlerin ustine
Ve kendimi biraktim
Ve kendimi unuttum
Gozler1 derleyenin sOyledikler1 1¢inde.



Notlar

1. "Orijinal anlami “possepazo” burada “derleyen™ anlaminda biliniyor ve benim kisisel olarak kul-
landigim sekilde, yatagin altina gizlenmis (sarilmis) oldugunuz halde bakmakti ya da toplanmakii;
gizlice degil, gormenizi engelleyen bir engeli asarak bakmakti. Yani, “koridordaki isigin kapall olup
olmadigini gormek icin disartya bak™ diyebilirsiniz, yani yuzuntzu disari ¢ikarip bakmak icin yatagi
hareket ettirirsiniz, bunu gizlice yapmak zorunda kalmadan. Mecazi olarak, “possepazo” genellikle
goérustnuzu engelleyen bir seyin icinden bakmak anlamina gelir (yatagin 6rtust veya duvar gibi) ve
evet, gizlice veya goérulmeden bakabilirsiniz, ama yine de bu zorunlu degildir. “Apo + skepi” (¢cat)
iliskisi kesinlikle var, bu evlerin catilarina bakmak anlamina gelebilir, ama bu benim tahminim.”
(Sairin yorumu)

2. Kofinou, 1967 yilinda Milli Muhafizlar tarafindan saldiriya ugrayan bir Kibrisli Turk yerlesim boélge-
siydi. Sonuc olarak 24 Kibrisli Turk ve 1 Kibrisli Rum 6ldU, yaklasik bin Kibrisli Turk ise evsiz kaldi.
Kofinou saldirisi, 1964’ten beri en siddetli etnik siddet olayrydi. Milli Muhafizlar, 1964 yilinda (Kibris
devleti artik tamamen Kibrisli Rumlarin kontrolindeyken) idari sistemi kurumsallastirmak, kontrol
etmek ve organize etmek amaciyla yasa ile “Kibris™ devletini kuruldu. 1958'de Kibrish Tark milli-
yetcileri, TMT adli paramiliter érgut araciligiyla kendini ortaya ¢ikardi. Bugun Rum Milli Muhafi-
zlar, guney devletinin duzenli ordusudur, TMT ise kuzey devletinin kurulusuyla olusturulan ordu
olarak ortaya ¢ikmistir. Iki toplumun ¢atisan milliyetgilikleri arasindaki etnik siddet, 1950’lere kadar
izlenebilse de, Kibris'ta yeni ve daha yogun bir etnik siddet déngusu, Aralik 1963’te baslayarak
bagimsiz Kibris devletinin iki toplumlu yapisinin cokmesine yol agti. Catismanin sonucunda, Kibris
Cumhuriyeti'nin yapilar tamamen Kibrisli Rum toplumunun kontroline gecti ve Kibrisli Turkler dev-
let yapilarindan dislandi. TMT'nin kontrolu altindaki bolgelerde yogunlasti, bu bolgeler ‘enklaviar’
olarak bilindi. Kibrisli Rum gucler tarafindan enklaviara siki bir ambargo rejimi uygulandi, bu da
nufusun dislanmasina ve ekonomik ve sosyal yoksullasmasina yol acti. Mart 1964'te Kibris'a gelen
(ve hala burada bulunan) Birlesmis Milletler gucleri, yeni bir siddet déngusunun tekrardan basla-
masini dnlemeyi ve Kibris Sorunu’nun siyasi ¢cozUmune kadar barisi korumayi amacladi.

3. 1981 yilinda, bdlgedeki en buyuk devlet mezbahasinin kurulmasi ve 2013’te iflas etmesi, trajik
bir sekilde inaniimaz bir durumdu.

4. "Tochni katliami”, 14 Agustos 19/74'te EOKA B’ silahlilari tarafindan, Kibris midahalesi sirasinda
83 veya 84 Kibrish Turk mahkdmun, gogunlukla Larnaka ilindeki “Tochni” kdylunden gelen kisilerin
infaz edilmesi olarak anlatiimaktadir. 13 Agustos’ta gevre kdylerden gelen Kibrisli Rumlar ve EOKA
B’ Gyeleri, Tochni'deki toplulugun ilkokulundaki 13 yasin Uzerindeki tum erkekleri toplar ve ertesi
gun, onlarr infaz edilecekleri yere gotururler.

5. Kotsiati koyu, toplumlararasi gatismalar sirasinda bir Kibrish Turk enklaviydi. Bu nedenle, 1975
kadar Kotsiati'nin elektrigi yoktu, cinkt kdy abluka altindaydi. Savasin sonunda koyun Kibrisli Tark
nufusu adanin kuzeyine tasindi. 1980’lerin basinda Kotsiati’nin bir bdlgesi ¢oplige déonusturuldu ve
simdi kdyun ana simgesi haline geldi. Ayni zamanda, siirin yazilmasindan bir yil énce (1993), “Al
Capone” olarak bilinen Antonis Prokopiou Kita tarafindan élduralen iki kadindan birinin cesedi, 17
gun suren aramalarin ardindan Kotsiati ¢copligunde bulundu.

6. Larnaka sehrinin alternatif adi. Ada Uzerinde 6nemli bir liman oldugundan, Turkce de ‘iskele’
kelimesinden taretilmistir. Ayni zamanda, savas oncesine kadar bu sehirde ‘Skala Turk-Mahallesi’
adi verilen tarihi bir Kibrisli Trk mahallesi vardi.



7. Mucadele Muzesi'ndeki kanli sergiler (daragaci, giysiler, vb.) ile ilgilidir (Bkz. Referans 9).

8. Limasol sehrindeki, dnemli bir Turk-Arnavut ntfusun bulundugu tarihi semt. Semt, Arnavutca
anlamina gelen ‘Arnaut’ Turkge kelimesinden adini almistir.

9. Kibrisli Rumlar’in Britanya koloniyalizmine karsi mtcadelesine adanmis muze. Muze, kahraman-
larin kisisel esyalari ve diger hatira esyalari ile ilgili belgeleri, fotograf materyallerini ve diger hatira
esyalarini sergiler. Tipik olarak tavanda bir daragaci asilidir ve Grivas’in kisisel esyalari sergilenme-
ktedir. Bu muze, Kibrisl Rum milliyetciliginin nasil sturdurtldugunun ve ulusal hafizanin nasil dizen-
lendiginin en 6nemli ve kendine has drneklerinden biridir. Bu muze, genellikle Kuzey'deki barbarlik
muzesi ile karsilastirilr.

10. Kibris'ta cesitli okaliptUs turleri, batakliklari kurutma cabalarinin bir parcasi olarak Britanya
koloniyal hukumeti tarafindan 1894’te Avustralya'dan getirildi.

11. Maratha, Santalari ve Aloda (Tur. Murataga, Sandallar ve Atlilar Katliami), Kibrisli Rumlarin,
Kibrisli Turklere uygulamis oldugu katliami ifade etmektedir. Bu katliam 14 Agustos 1974’te, ikinci
Turk isgali sirasinda Maratha, Santalari ve Aloda koylerinde gerceklesti. Toplamda 126 kisi 6ldU,
bu katliam kadin ve kizlarin gunluk tecavuzlerini takip etti.

12. 19/74’te adanin ikinci asamasindaki Turk mudahalesi sirasindaki en buyuk Kibrisli Rum katliami
olabilir. Assia, en fazla kayip kisinin (84) bulundugu kéydur ve saldirinin en az 118 kisiyi éldurdtgtne
dair tanikliklar vardir, cesetler AQustos sicaginda en az 5 giin boyunca gurumeye birakilmistir.

13. Iki tarafi ayiran variller ve dikenli telleri anlatmaktadir. Bunlar dzellikle Lefkosa'da, sehri ikiye
bdlen yesil hat boyunca gorulur. BM askeri kontrolindeki tarafsiz bolge ve cok tartisilan varlgu,
Kibris sorununun paradoksunun surekli bir hatirlaticisidir, savasin kalintilari, Oli Bolge'deki harap
binalar, kum torbalari, oyukluklar ve her yerde var olan bélunmelerdir.
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Wherever I turn, my gaze
I am blinded
I touch a here that 1s purulent and ouzes
it ouses though the slit metal fence
enclosing the public garden
and down the mosque at Kofinou?,
The Abattoir at Kofinou?
and slides down the roofs of the trucks
carrying the swine to slaughter

It oozes down the school at Tochni*
and slides down Kotsiatis’> bus
carrying the villagers to the city

or maybe to Skala®
or possibly to nowhere.

Whatever passageway I go through,
[ get stuck
[ wedge myself
in trying to slither and slide through the keyholes
[ wallow in the rust of these old doors
and I remain dumbstruck in the runnel
Unheeding of the fennels bending down
to clamsily caress my face



Spring.

The sky still shudders with tears
with a craving
with an anguish
for all the brains still splattered on the walls’
to be tucked away tidily in drawers.

Pause.

Wherever I find myself it rains «I'm in pain, stop»
from the detritus of Arnaouthkias® that is wasting away
to the small kafene at the marketplace
empty of its usual merrymakers and lovers of coffee

of narghile,
of amane
of mahalepi,

of milk

and rose water



Anywhere I sit, pick myself up and leave
[ am then bereft of sleep
yet the rotten pictures on the walls
and the lurid vitrines
of national struggle museums’
of straggling museums

of museums that strangle in anguish
and all the brains are still splattered on the walls.

From wherever the wind blows,
be it the north

or the south

I lie back
and sleep with the tales my grandmother wove

Anastous’

Panagiotous’

Sierifes

who may have been called nothing

who may have been called ‘nothing’



Whichever tongue I speak in, I stutter

with whatever tongue I lick my wounds, I howl
[ let wheat and eucalyptus'®
bend down and clumsily caress my face
and I let palm trees grow stubborn

With the passage of time
by the bare infrastructures and the arid rivers
and in the gardens of the soul
the backyards of death of the cold of poison
of Aloas'' and of Assias'.

Pause.

Whichever turn I take, I get lost
in the countless back alleys
that are lined with oil barrels and wire fences"
in the capers and the mallows
in the middle of a road slowly turrning to mold

in the hither of the thither
in the thither of the hither



And all around a thousand flags

standing stiff and erect proclaiming

God
or Allah
Who may be called nothing
Who may be called ‘nothing’

Wherever I turn my gaze,
anywhere I sit, eat, pick myself up, pay and leave
it snaps.
Wherever I sleep and wake up and wash
wherever I love
whatever I love

anything I love

escapes me
like those that have already gone
more like those still to come
like the sky that is still shuddering
with tears
with a mad craving
and an anguish

for all the brains still splattered on the walls
to be tucked away tidily in the drawers.



Spring.

And I am jumping over cob walls

and
and I
.

scaling arches of stone
have let myself go again

have let myself forget

the tel

ing of the eye that gleans.



Notes

1. The original meaning of possepazo [here glean] and as | personally use it, was to look out as
you are covered (tucked) under the bedding, not necessarily secretly, but by overcoming an ob-
stacle that prevents you from seeing. That is, you can say “ pooch out to see if the light in the
hallway is off”, i.e. moving the bedding you put your face out to see without necessarily having to
do it sneakily. Metaphorically, usually the possiepazo usually has the meaning of looking through
something that obscures your view (such as the bedding or a wall) and yes you can look in secret
or without being seen, but again, not necessarily. There is certainly the relation “apo + skepi” (roof)
which may refer to looking up at the roofs of houses, but this is my guess. [comment of the poet]

2. Kofinou was a Turkish Cypriot enclave attacked by the National Guard in 1967, as a result of
which 24 Turkish Cypriots and 1 Greek Cypriot were killed, while about a thousand Turkish Cypri-
ots were left homeless. The Kofinou attack was then the most violent incident of ethnic violence
since 1964. The National Guard was created by law in 1964 (when the Cypriot state was now
entirely controlled by Greek Cypriots) to institutionalise, control and organise the Greek Cypriot
forces, which were scattered in various paramilitary groups. Turkish Cypriot nationalism in 1958
was expressed through the paramilitary organisation TMT. Today the National Guard is the regular
army of the southern state, while TMT was merged into the army created with the establishment of
the northern state. Although ethnic violence between the conflicting nationalisms of the two com-
munities can be traced back to the 1950s, a new, more intense cycle of ethnic violence in Cyprus
began in December 1963, leading to the collapse of the bicommunal form of the independent
Cypriot state of 1960. As a result of the conflict, the structures of the Republic of Cyprus passed
under the absolute control of the Greek Cypriot community, with the Turkish Cypriot community
being excluded from the state structures and concentrated in areas under the control of TMT,
which became known as ‘enclaves’. A strict embargo regime was imposed on the enclaves by the
Greek Cypriot forces, leading to the exclusion and economic and social impoverishment of the
population. The United Nations forces, which arrived in Cyprus in March 1964 (and remain to this
day), had the initial objective of preventing the recurrence of a new cycle of violence, and main-
taining peace until a political settlement of the Cyprus Problem.

3. In a tragically surreal turn of events, in 1981 the largest state slaughterhouse was created in the
region and went bankrupt in 2013.

4. The Tochni massacre refers to the execution of 83 or 84 Turkish Cypriot prisoners, mainly from
the village of Tochni in Larnaca province, by EOKA B gunmen on 14 August 1974, during the
Turkish intervention in Cyprus. Greek Cypriots from the surrounding villages, but also members
of EOKA B’ from Tochni on 13 August gathered all the men over 13 years old at the community’s
primary school. The next day they were taken to the place of their execution.

5. The village of Kotsiati was a Turkish Cypriot enclave during the period of intercommunal con-
flicts. This was the reason why until 1975 Kotsiatis had no electricity as the village was under a
blockade. At the end of the war the Turkish Cypriot population of the village moved to the northern
part of the island. In the early 80’s part of the area of Kotsiati was converted into a dump which
is now the main landmark for the village. At the same time, a year before the writing of the poem
(1993), the body of one of the two women murdered by Antonis Prokopiou Kita, then known as “Al
Capone”, was discovered in the landfill of Kotsiati after 17 days of searching



6. Alternative name for the city of Larnaca. It derives from the Turkish word ‘Iskele’ meaning ‘dock’
as it was an important port on the island. At the same time in this city until before the war there
was a historical Turkish Cypriot quarter called ‘the Turkish-Machalas of Skala’.

7. It concerns the bloodstained exhibits (gallows, clothes, etc.) of the Museum of the Struggle
(see Reference 9).

8. Historical district in the city of Limassol where there was a significant population of Turkish-Al-
banians. The district took its name from the Turkish word Arnaout, which means Albanian.

9. Museum dedicated to the Greek Cypriot struggle against British colonialism. The museum
exhibits documents, photographic material, personal belongings of the heroes and other mem-
orabilia related to the struggle against British rule. Typically a noose hangs from the ceiling, and
personal belongings of Grivas are on display. It is one of the most characteristic examples of the
ways in which Greek Cypriot nationalism is perpetuated and national memory is orchestrated.
This museum is typically compared to the museum of barbarism in the North.

10. In Cyprus, various species of eucalyptus were introduced in 1894 from Australia by the Brit-
ish colonial government as part of an effort to drain the marshes, due to the high water absorp-
tion of eucalyptus.

11. The Maratha, Santalari and Aloda massacre refers to the execution of Turkish Cypriots by
Greek Cypriots, which took place on 14 August 1974, during the second Turkish invasion, in the
villages of Maratha, Santalari and Aloda.In total, 126 people were killed during the massacre,
which was preceded by daily rapes of women and girls.

12. Perhaps the largest massacre of Greek Cypriots during the second phase of the Turkish in-
tervention on the island in 1974. Assia is the village with the largest number of missing persons
(84) and testimonies say that the attack left 118 dead, whose bodies were left to rot for at least 5
days in the August heatwave.

13. Refers to the barrels and barbed wire separating the two sides. They are particularly visible
in Nicosia, where the green line divides the city in two. The UN military-controlled neutral zone,
and its much contested presence, is a constant reminder of the paradox of the Cyprus question,
as the remnants of the war, the ruined buildings of the Dead Zone, the sandbags, remain as
decadent but omnipresent divisions.
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Oltyorum. Oluyoruz.

Kaybin hiznint dogum ekstansiyonuna donusturmeye calisirken, bu
sUrecin ne anlama geldigini sonsuz bir sekilde anlamaya calisiyoruz.
Sevdiklerimiztarafindansorulansorularbizimsorularimizolur. YUrtrken
geride biraktiklar sarkiyr beceriksizce islik caliyoruz. 90'larda, her
zaman bolinmuUs gibi gorinen bir adada dogduk, Gtopyalarimizin
yerini askeri marslar ve savas sirenleri aldikca hayatlarimizin ve kendi
benliklerimizin de bélunebilecegini kesfettik. Ve 6lim dogum sorusunu
yaratirken, varillerin ve bélinmelerin yerini alan bir yasam vaadini nasi|
yeniden insa edebilecegimizi merak ediyoruz.

Yine de tum olumler ayni degildir. Her birinin bize bir bakisi var. Kibris'in
cografyasi gizli mezarliklardan olusur. Her gun farkinda olmadan Uze-
rinde yudradugumuz somurgecilik ve milliyetcilik cephanelikleriyle dolu.

-Sehrin sokaklarinda katillerin isimleri var.-

Olumler, 6gleden sonra degil. Mezar tasi konmayan 6limler. Insan-
larin dusUncelerinden her kaybolduklarinda tekrar élurler ve sadece
hayaletler olarak var olurlar. Karanligimiza musallat olmak igin.

Insanlik tarihinin ilerlemesi, gokytzine yidilan bir harabe, ceset ve
enkaz daglari olarak tanimlanmistir. Yigin, gercegin mutlak ¢oludur.
Ve klrekleri ve el

fenerlerini tersten kullanarak gokytzune bakmak yerine, simdiki hap-
Ishanenin icindeki Isigl arariz.

Kibris'ta yasam mucadelesi, tum gizli 6lumlerimizi tanima muicade-
lesine donusdr.

Ama bdyle seyler hakkinda nasil konusabiliriz?

Onlari ifade edebilecek bir dil bulmaya zorlaniyoruz. Kayiptan bahsed-
en dil ayni zamanda dogumun da c¢ighgini tasir. Cocuklar buydten,
hayali siginaklar yapan masallarin siirine ve tarihin dinamiklerine
sahiptir o dil.



Kibris modernitesinin enkazi ve yikintilari icinde bir nesil, tasavvur et-
tikleri bir dunyanin temellerini atmaya calisti. 1960 Yilinda bagimsi-
zlik vaadinin dayatilan milliyetcilikten kopma sebebi haline geldigi bu
dunya.

Bu temeller icinde yetistirildik ve tasavvur etmeye basladik.

Boylece konusmayi ogrendik.

“Dikizleyen g&zun™ dilini konusmak igin.”

BolunmuUsluk bir yana, daha sonra gecici olanlar ve kalici olanlar da
ayristirma yarattilar. Hem aklimizda hem de sokaklarimizda bolun-
musligu somutlastirmak, goérdnur kilmak icin her yola basvurdular.
Topraga mayin tarlalarina donutsturerek orada ‘unutma’, ‘konusma’,
‘'umursama’ basliklariyla insanlart uyusturulmus egitim tarlalarinda
pUyUttuler. Hic yas tutmadigimiz ama bizi her gun oldUren bir gecmisin
nayaletine bagliyiz. Bu adadaki sinir, her seyden 6nce kurucu bir kim-
Ik ilkesi olarak islev gorur. Bu kimlik ilgisizlik, nefret ve Otekine ya-
bancilikla ortlmustar. Denizler, nehirler, goller yillar icinde gecmeyi
ogrendigimiz dogal sinirlardir. Bununla birlikte, ulusal sinirlar, yonlendi-
rilmemis, nufuz edilmemis olanin laneti ile doludur. Ve orada saskin
bir halde kaliyoruz, duvardaki pencerelerden bakiyoruz ki, oradaki ha-
yata bakmak icin degil, tabancalariyla, korkudan yararlanarak, diger
korkulu 6znelerin bedenlerine isaret etmek icin yapiimisti.

Her yere, ama her yere.
Gormeyelim, duymayalim diye varil yerlestirdiler.

Ve  Yesil Hat, Yesil Sapka, Tampon Bolge,  Olu Bolge,

Oluden basliklar koydular.



Lefkosa'nin Yesil Cizgisi, uzun yillar boyunca sehri iki paralel dunyaya
bdldu.

Uzerinde hareket eden ¢ok sayida ordu onu gecilmez bir sinir olarak
tanimlarken, ayni zamanda bu ¢izginin ¢izildigi siddeti ve olumu sira-
danlastirmis oluyorlar.

Sehrin yollarini kesen variller, asiilmaz sinirlar, mekanin ¢clrimus es-
tetigi ve zamanin durdurulmasi. Sinirlarin,varillerin, ¢itlerin ve militarist
arkeolojinin diger eserlerinin sondan ¢ok baslangici isaretledigi gibi
aynl zamanda binlerce hayvanin dogal yasam alanidrr.

Insan ayaklarinin adim atmasina izin verilen son noktada, baska bir
dunya baslar, orada baska bir dunya vardrr.

Bir arkadasim bana bir keresinde 0lu bolgenin Lefkosa denizi old-
ugunu soylemisti, sanki hayali bir okyanusun ya da bir deniz lekesinin
kenarindaymis gibi arka plandaki zor ufukla oturup dastundigunuz yer.
Collerde ya da ¢ollesme surecindeki baska herhangi bir yerde oldugu
gibi, suyun herhangi bir fikri ya da goruntust, bu habitatlarin insan-
larina yaratilis duygusunu getirir.

Bulutlar kuzeyden ya da guneyden toplandiginda, saganak yagmur
yagdiginda gozler tekrar umutla dolar ve bedenler hafifler.

Ote yandan ¢olde ya da ¢ollesme stirecinde baska herhangi bir yerde
Olum gunesin agirligina sahiptir ve toz akcigerlere yapisir.

Kibris'ta en buyuk yalnizlik Temmuz ayinin yanan gunesinde hissedilir.

Dil ve Urettigi kavramlar acik kapilar, acik yollar. Kuru yaz ortasin-
da nehirlerde yuzerler. Yenilenen kavramlar manzaray! degistirebilir.
Konusma ve yedek bir ara¢ olarak dil, silahimiz ve keskin bir bigcak
haline gelir.

Bu sekilde, dev muhalifleri arasinda damgalanan Kibris bilinci, yalni-
zllgl ve marjinal kibiriyle, ulusun buyuk anlatisinin hosgorusuzIiigunu
asmak isteyen neslin radikallesmesini ifade ediyor.



Ve hangi milletten? Oradan miyoksa buradan mi?

Veya herhangi bir milletten. Bu surekli bir izdiraptir: Bu adanin sakin-
leri hangi kimligi kabul edebilir? Hatta bir kimlige ihtiyac olup olmadigi
konusunda surekli bir 1zdirap.

Kibris bilincinin tarihi, onu tanimlamaya yonelik ¢calkantili bir girisim-
dir. Aralikll da olsa bir arada yasamayl deneyimleyen nesiller icin
Kibrislilik, kendisiniduygulartemelinde ve herhangibir “ana”ya bagim-
I olmanin inkari Uzerinden tanimlayabildi. Oysa bizler, bolunmenin
normallesmesi icinde yetisen, hayallerimizi gergege oturtamayan,
evrensel adina bilineni baltalayan bir saflikla, ‘Kibris sorunu’nun bos
sOylemini asmak isteyen cografyalari cizdik.

Sehrinissiz siginaklarinda, trafige kapali yollarinda, dnce cocuk oyun
alani, sonra da sevilen mekanlar olarak islev géren manzaralarda
dogup buyudugumuzde, Kibris bilincini burasi ile orasi arasinda bir
baglanti araci, bir intiyac olarak, Kibris'ta ‘Kibris sorunu’ olmayan bir
yasam hakki olarak kesfettik.

Acilan her catlakta bir kostebek yuva yapar.

Zifir karanlkta dogup buyumus, tuneller kaziyor. Katillerin kasabasini
geriye ve yeraltina akin ediyor. Zaman gectikge ve yollarda ficilar
erimeye devam ettikgce, onlari bir arada tutan ¢gimento, insanlarin
ruhlarinda ve zihinlerinde daha da sikisiyor.

“Dikizleyen gdzun hikayesi” bizimle ilk kez konustuktan on yil sonra
ve biz 6lumleri, gidenleri ama en ¢ok da gelecekleri anlatacak bir dil
aramaya devam ederken, kekelemeye devam ediyoruz.

yine aynli kelimeler, hangi dili bulursak.



Baskenti iki kati olan tek sehir olan Lefkosa'da
IKi katl vatandas olmaya calisiyoruz.

Akamas’tan Mesarya'ya ve Karpaz'dan Lefkosa sinirina kadar,
Yesil Hat'in Olu bdlgelerine hic benzemeyen
yeni yesil hatlarn haritasini ¢ikariyoruz.



During the making of the film. we decided to

include in the story a series of first-person nar-
atives which would be in conversation with
‘he development of the events. [The reasons we

made this decision were because. on the one
hand. we perceived ourselves as not merely
as directors, treating the story we wanted to
tell with a detachment, but as part of  the
dynamic of the history of the Cypriot move-
ment. Our positions therefore try to converse
dialectically with the positions of the people
who came before us, with their own cultural
experiences and their own political objec-
tives. On the other hand. we believe that our
own voice tries to include the generation of
oeople who have been politicised away from

the events that led to the Cyprus problem,
thus highlignting. firstly. the underestimation

of the treatment of the issues surrounding the

Cyprus problem and. seconao

lion and recomposition of ou
ects with the environment in

" ool
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ly. the connec-
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N we live.



| die. We die.

We try without end to understand what this process means. while we attempt
to turn the sadness of loss into birthing extasis.

The guestions asked by our loved ones become our guestions.

While we walk, we clumsily whistle the song they left behind.

born sometime in the YOs, on an island that seems to have always been di-
vided. we discovered that our lives and our own selves can also be divided
as lons as our utopias are replaced by military anthems and war sirens. And
while death creates the question of birth, we wonder how can we reconstruct
the promise of a life that supersedes barrels and divisions.

Not all deaths are the same though. tach one has a gaze for us. The geogra-
ohy of Cyprus is made up of secret graveyards. The arsenals of colonization
and nationalism on which we walk everyday, without realizing.

—the streets of the city have names of murderers-

Deaths, not in the afternoon. Deaths for which no tombstone was placed.
Which diec again every time they are lost from people's thoughts and exist
only as ghosts. o haunt our darkness.

The progress of human history has been described as a mountains of ru-
ins, dead bodies and deboris, that pile up to the sky. The pile is the absolute
desert of the real. And instead of looking up at the skies. using shovels and
flahlights in reverse, we search for the light within the prison of the present.
In Cyprus. the struggle for life becomes the struggle for recognizing all our

hidden deaths.

but how can we talk about such things”?

We are forced to find a language that can express them. A language which
talks about loss while ot the same time bears the cry of birth. A language that
has the dynamics of history and the poetry of fairytales that raise children
and craft imagined shelters.



Within the debris and ruins of Cypriot modernity. o generation attempted
to lay down the foundations of a world they were envisioning. Of a world
where the promise of independence in 1900 became a reason for detaching
from the imposed nationalisms.

Within these foundations we were raised and started envisioning.
S50 we learned how to speak.
To speak the tongue of ‘the eye that peeps.”

Apart from the separations. temporary and permanent. they also shaped the
separations.

And they went to a thousand lengths to materialize them. to make them vis-
ible in our minds and in our streets..

They sowed minefields in the earth and germinated the drugged fields of the
drugged education of | do not forget, of | do not speak. of | do not care.
Thus. we too have been caught up in the ghost of a past that we have never
recovered from, but which is killing us every dauy.

The boundary on this island functions first and foremost as a constitutive prin-
ciple of identity. An identity woven with the weave of lack of interest, hatred
and uncanniness for the other.

The seas. the rivers. the lakes are natural boundaries that over the years we
have managed to cross. but these national borders are imbued with the curse of
the immutable. the impenetrable. And we are left to poke around where some
little windows in the wall which in fact are not made to see life there but to be
able to point their guns. through fear. at the bodies of others who are afraid.

Here and there,

they planted barrels

so that we can't see and hear
and they called it:

green line, Yesil Hat, buffer zone, dead zone

-which is anything but dead.



Nicosia’s green line has been dividing the city into 2 parallel worlds for
many years.

The numerous armies that move along it define it as the impenetrable bound-
ary. while at the same time embodying the violence through which this line
was forged.

The barrels that cut through the streets of the city are the impenetrable line.
the decadent aesthetics of space and the suspension of time. The border is @
habitat for thousands of other animals for which the barrels. the barrels. the
wire fences. and the rest of the militaristic archaeology mark the beginning
rather than the end.

At the very point where human feet take the last permissible step. another
world begins, existing between two worlds.

A friend once told me that the dead zone is the sea of Nicosia. the place
where you go to sit and think against the background of the elusive horizon.
at the edge of an imaginary ocean or sea.

As in deserts or any place in the process of desertification, any idea or image
of water brings to the people of these habitats a sensation of birth.

When the clouds gather., when the north meets the south, when the waoters
catch the silents, eyes are filled with hope and bodies become lighter.
Where on the other hand. death in the desert or any place in the process of
desertification has the weight of the sun and the dust sticks to the lungs.

In Cyprus the greatest loneliness is felt in the blazing heat of July,

Language and the concepts that it produces open doors. open roads. They
float in the rivers amidst the dry summer.

Concepts rejuvenated can transform the landscape. As speech and a spare
tool, language becomes our weapon and a sharp blade.

In this way, Cypriot consciousness. through its loneliness and marginal arro-
gance. stampeded between its giant opponents. expresses the radicalization
of generation which wanted to overcome the intolerance of the great narra-
tive of the nation.



And of which nation” OFf there or of here”?

Or of any nation. It is a constant agony: which identity can the inhabitants
of this island accept? A constant agony about whether an identity is even
needed.

The history of the Cypriot consciousness is the turbulent attempt to define it
For the generations that experienced co-habitation, even intermittently, Cypri-
otness was able to define itself on the basis of emotions and on the denial to
depend on any mother'.

Yet we, raised within the normalization of partition. incapable of locating our
imaginaries to the reality, we sketched out geographies that wanted to over-
come the void discourse of the Cyprus problem’ with a naivety which under-
mined the familiar for the sake of the universal.

born and raised in the deserted pillboxes and the blocked roads of the city,
landscapes that functioned first as children’s playground and afterwards as
beloved hangout places. we discovered the Cypriot consciousness as a tool
of connection between the here and the there, as a need to define a passive
situation.

As the right to a life in Cyprus without a ‘Cypriot problem'.

In every crack that opens. amole nests.

born and raised in pitch dark. he dig tunnels. He raids the town of the mur-
derers. backwards and underground. And as time passes and the barrels
keep melting in the roads. the cement that holds them together tightens even
more in the souls and minds of the people.

A decade after the story of the eye that peeps first spoke to us, and as we
continue to search for a language to speak of the deaths,

~for those who have gone. but mostly for those who will come-
we are left stuttering the same words again,
whichever language we fnd.



In Nicosia. the only city that is twice a capital.
we are trying to be twice a citizens.

From Akamas to Mesaoria, and from Karpasio
until the sea of Nicosia,
we map out new green lines.
that look nothing like
the dead zones of the Green Line.



Ratd ™ OIGEKEId  ONPUIOUOYIAS TS TaIVIaS
aropacioaue  va  ouurepindboupe oty
OTOQIA PIA CEIA MoU  APNYNCEIS OTO MOWTO
MEOCLNO Ol OroiEs ECTOXEUKAY VA OUVOUINOUY
e v el éndiln v yevovorwv. Or Adyor mou
EMMOAEV TOUTNYV TNV arno®aon NtaV rMou v
Uia yiot  avudapbBavouuootev tous  eautoUs
Uas O andd ws oknvolbétes, avupetwniCovias
ol NV 1otopia mou Béndoupue va nolpe e
Ulo anootacionoinon, annd ws kouudu todtns
NS OUVALIKAS NS 10TO0IAS  TOU  KUMOIOKOU
civiapotos. Or oikés uas Béoers mpooraboly
€101 va ouvouiNnoouy Olanektkd e us Jéoers
v avodnoy mou Nnotav meiv Mou pas, e 1o
Siké tous moAmouikd Biouata tCar us Sikés tous
nonitkés oroxedoess. |lou v annn Bewpouue
Ot N OIKA Was euvn mpoonalel va ouunepindbel
NV vevid TV atduwy nou eroditkornoinbnkay
UAKOIA MOU T YEYOovVOTa Mou €ONUIOUOYNCAV TO
KUMOIOKS avaoeikvUovias €10l oe modtn ¢aon
NV unotunon s eneleovaoias yUow rmou td
Déuata tou kumpiakoU, oe Oedtepn OIS N
ouvoeon tLal avaouvdeon v moAitkdY Uas

nootavudtwy ue 1o neplbdaniov énou Lolue.




[le@avioko. [leBaviokoupe

[looocnaBoupue atéppova va katandbouue 1 onuaivel toutn N OIadIKAoia evo
LUaxoUuaote va petatoépoupe tn Onipn s andieias oe yevetoia Ekotaon:
Kapvouue Okd uas 1@ epwtuata nou €decav @ ayarmuéva modowrnal.

LV Mmepnatoupe, opupoUe atoana 1o 1oaolUdl MoU apnoayV Mo TOUS.
[evvnuévor kariou pes 1o QO oe éva vnol mou pavialer va év avékabev
LOIDAOUEVO, avakanUyae rws N ioia N Lon uas, o €autds pas UNopel va ev
tCal 0 i010s HoIpaopEVOS. GO0V Of oUTOries as avukabiotouvial Mou otoatilukd
euBampia W ial oeprves moRéuou. TCar evd o Bavatos Snuioupyel v anopia
NS YEVVNONS, elEls OIEPWIOUPIAOTE MLS PJNOPOUE VA GVAOUYKOOTNOOUHE TNV
undoxeon via uia Con nou va unepbaiver Bapénnes tCar diaxwpiouous.

Fvvev ounnol o1 Bavartol o1 idio1 duws. o kGbe évas €oiel éva Bnéuua via uas.
H veoypapia s KUmpou ev ta kpudpd VEKOOTAREID, Ta Oornootdold NS
CMOIKIOKOATAS ticm ou edvikiopoU ndvow ota onoia rnepratouue k&be uépa
tCal as pev 1o katadabaivoupe

- 0l OPOUOI NS MOANS Exouv OVOUATA OOAOPOVOV™

Oavaror 1o anoueonuepo, Bavartol mou ev unele yvia Addou tous tapdriakal
nou Lavanedaviokouv kabe popd MouU xavVoUVTal Mo Ts OKEWEIS TV aBpdrv.
[Car undoxouv Povo cav 1@ GavIAoUata Via va otoideivouy 1@ okotddkio
LS,

H mpdodos peoa oy avBpdnivn 1otopia encpopoIGotNke 0av EvVas 0LPOS
nou epeinia, rmouata tCar cuvipiuia nou otlbalouviar ws tov oupavo. H
0LPOS ev N andAutn €oNPIoS ToU MPAYHAUKOU, Cal peis avu va OuwpoUuev
TOUS oupavous, avaotpopa e pkudoka tCal pavaoka és T puiakn tou
MAOOVIOS YUQEPKOUEY TO PCS.

yinv Kumpo o avdovas via i Con ev o aydvas via va avayvopiotouV ol
KoUQol pas Bavarol.

AANG mos unopouUpe va piNNooUKE VIa ToUVIa Moduata;

AVOYKOOTKG YUREPKOUE [Ia yADooa mou va ropel va ta exppdoel. Mia
yAdooa mou evd wind yia andneia va ¢épel tar 1o kAGuav s yevvas
uoCl. Na &'er tn duvapiki s iotopias tCar v nointkn v napapuBrIy mou
avayivvouy korednoudkia tCar midbouv paviaoiakd katapuyia.



Mes ta xandouata tal ta epeinia ts KUAPIAKAS OVIEV IKATNTAS, eMpoonabncey
uia yevid va otoel Deuénia evos kdopou mou opauatletouy. Evos kdGouou
nou n undoxeon s avel aptnoias tou OO evivnkev Adyos via arnel doton
rou tous enibBeBAnuévous ebvikiopos.

Mes tovvta Bepenia avayioBrkapey

tCal opapauotikapey tCar pers.

[Car étor epdbapev va uinoupey.

Na uifoUue v yidooav «tou aupadkiod nou nodoienalers

EKTOS MOU TOUS XWPIOOUS, TOUS MOOCWOIVOUS Ii@l TOUS oVILOUS, ernndoay IiOI
TOUS OIAXLPIOHOUS.

TCal ekatapepacely pe Sinfia (opka va tous unikornoiNcouy, va tous Kapouv
pavepous tCarl pes ta puand uas tCar pés ta kaviolvia Uas..

foneipav vapkoredia omn yn tCal eBAaocticay @ vaokouéva nedia s
VOPKOPEVNS MaIdeias tou oev Lexvd, tou Oev Aand, tTou Oev e KOPTEL.

Tron eyaviloBrkape Wal epeis oo edviaoua evos napenBévios mou ev
cOpnvnoapue nmot€ annld Bavatdver yas kadnuepiva.

To 6pi0 ce OUVIO vnol Aertouoyel Medta tLal KUpios s GUYKOOTNCIOKT
apxn s tautottas. Mias tautdtntas mou Anéketal e 1o upadl s énneiyns
evOIAPEOOVTOS, TOU ioous tLal tns avoikeiottas via o anno.

O BdAdacoes. @ motduia, o Aipves ev pUOIKA OpIa MoU e ta xpovIa
exatapepapev vata olaoxiCoupev. Viatouvia cuvopa ta eBvikd ev epnotiopéva
ue v katdpa t1ou adlapecondbntou, tou adiarépactou. | Lar unviokoupey va
xAoKoUHeV nou kat napabupoUdkia oto teixos Mou otny ousio evrtaw PUAVYEVA
via va Bwpolv tn Con oto motlel andd via va uriopolv va ONUAOEPKOUV [E
ta niotdnia ous. WEcW tou eobou, ota oOuata dnnwv eobiouévov.

TCar motCel tCar moda,
cputéyaociv Bapénnes
via va uev Jooouue,

VA eV OKoUpE

Car ebagrioav 1o

mEdovN YOaUUN. Yesil Hat . buffer zone, vekpd Lovn

.Mou ouonnote aNAo Mou vekpn ev evel.



H modoivn yoauun tns Aeukwoias, xwpiCer vy mdnn oe 2 kdopuous mopdidnious
via monid xpdvia.

O1 moAudpiBuor otoatol mou kivouvtal katd unkos s kabopiCouy v ws 1o
adiarépacto oplo, evd mapdninia evoapkovouy v Bia péoa mou v oroio
TOUTN N YOAUKN EXOOAOKTNKE.

O1 Bapénnes mou kdprouv tous 0POHoUs s MOANS ev N AdICMEPTOTN YOOUUN.
N NoEakUIakA alodnukn tou xGoou tLal N katdpynon tou xodvou. o &plo, T
ouvopo arotenel Bidtoro via dinnides anna CoHa via ta oroia ol Bapénnes,
10 wénio, War N unéAoIMN LINKAPICTIKA AEXAIOAOYIa CNUCTOSOTOUV TV COXA
nopd 1o €Aos.

)T0 onpeio drou ta aBpdniva néBkia kauvouy 1o tefeutaio entpertd Brua.,
Lexiva évas annos kGouos, mou undpxel avaueoa oe Jkud KOoUOoUS.

Line uou évas ginos karote ot n vekpd Lovn ev n Bdanaooa s Aeukwoias,
O ONPEIO Mou NAeIs yia va KATOEIS IiOI VA OKEPTEIS e POVIO TOV Amiaoto
OplLovta, omnv dkpn evos eaviaoiakoU wkeavoU N uias tétoas Banacoas.
‘Ornws ous epnuous 1 oe kGBe no oe diadikaoia epnuoroinons. kabe 10éa
A eikdva vepoU ¢épvel otous abpdnous touviwy Biotdriwv v aiclnon s
VEVEONS.

Aua cuvdouvtal ta cuvvepa, rnou 1o Boppd via rmou To vOto, aud midvvouy
@ vepd 10 Suvotd 1 updBkia yepdhvouy elnida tlal 1o ohuata Vivouvta
nio edagpid.

[lou tnv anddn, o Bavartos oty éonpo N oe kGbe 1ono oe OIadIKaoTa EpNUONOINCNS
é3el 1o Bapos ou Ao tlal n okévN KoAAG  UES Ta MvEUROVIaL.

2tV Kumpo n mio peyann povalid ev n danddea tou lounn.

H vAoooa Wal ol évvoles mou Napdvel avwoiouv NOPTES. aVVOIOUY OPOPOUS.
nA€ouv ues ta rnotapoubkia ues oto dvudpo kanotlaipl. 3
Avaloyovnuéves ol évvoies. OIauoppvouy To torio. CJs Adyos tLar avukAeior,
n vAGooa yivetar ordo pas tar Aerio.

Tron n Kumpiakh cuvednon, péoa oty uovalié ms tar v mepiBopiakh ts
uriepowia, modoratnuévn uetal U v vivavioy avirndnoy s, ekppdler i
oilLooraotkoroinon pias yevvids rmou €0énnoe va unepbel in picannodolio
nou nopdyver N ueyandn agriynon tou tdvous, 1 tou kabe tEvous.



‘t tCar moiou €Bvous;: Tou motCel via tou nodad:

LV uia ouvexns ayovia via 1o molidy tautdtntd unoeody ol KATOIKO! TOUVTOU
vNnoloU va arnodextolyv, UId CUvexns aywvia via 1o av xpeidletal kav pio
teVite}iglte]

H 10TOPIO TNS KUMOIAKAS OUVEIONONS €V N TAaxOoNs rpoondeia mooodiopIouoUy
NS,

[1ates yeviésmou ehoav tnv eureipia tns cuvUinapd ns. €otw ICQI QMOCraoUAtKA,
N KUMPIOKOTNTa eurdpeoe va mpoodiopiotel ot Bdon v cuvaicBnudtoy
anna War s dovnons va e apmnBolv mou k&Be Aoyrs uNtépes.

Lueis Oucss, ueyanopévol UES TV KaVOVIKOMONoN TS OIXOTOUNONS, AvViKavol
Va MPOCOIO0IO0UE TA PAVIOOICKA Uas OtNV MOAYUATKOTNTA, €0KITOGOAUEY
vewypagies nmou €Bénav va unepBaivouy 1o kevd AOYo Tou KUMpIaKoU e AV
apeneia mou unobiBale to oikeio via xdon tou OIKOUUEVIKOU.

[evvnpévol tCal peyafouévol ues @ epenouéva monuBoneia War tous
KOUUEVOUS  OpOUoUS NS 1oANS, toria mou  enertoupyodoay modta oAy
naiootorol tlial Uotepa cav ayarnuéva otékkia, notapey va Booupev tnv
KUMPICKA CUVEISNON s epyaneio ouvdeons 1ou Sapé e 1 TLapé. ws avaykn
eravavonuatoootnons uias anadous katdotaons.

s 10 okaioua Cons oty Kumpo xwpis kurpliakd moodBanua

e kGBe xapauabkid mou avvoiel, o wenondvikas polialel

fevvmpevos (Car peyanopévos pes 1o Bobu nidouor OKAQKel OUPAYYES. YUPEPKE!
va afdoer v néAn v dodopdvoy aviictoopa tLal urndveia. TCQl SO0
mepva o tLapds. 6oo Mo noAfa Aivouy o Bapénnes es Ts oTodres IQO| e
KavVTOUVIa, TO00 OPIVYEl TO KOUYKOI Mou tes koatd uali ues ta puand tCan tes
PUSEs v adpdnwv.

Mia dexkaetia petd nou pas enpwtodinnoe N «ictopia tou auuabkiol mou
nodGienalers tCar evd ouvexiCoupe va waxvoupue t yAdooa yia va pinoUue
via tous Bavartous

- via tCivous mou epuav a mo nonnd via tivous mou evva €otouv-

e NOoTNKAE va tateUkoupe Ts idles NéLels mdne
ue oroia vAadooa tCar av ébpoupe.



2NV /A\eukwoia, T udvn nodnn mou ev 2 popés mowteUouaa,
uaxoupaote tLal Pes va eluacte 2 popEs XWOATES.

Tou tov Axdua os v Meoaopia tCal mou v Kaprnaoia
s v Banaocoa s Aeukwoias,
OIayPAPOUE KAIVOUOYIES MOAOIVES VOAUUES
nou ev poidLouv oe tinote
ue us vekpolves s lodoivns [ oauuns.



)TN UVAUN TOU
Lot Axvidm

«O RKCooms €i0eV LIQv LQVIA LIE [0 TEXOS,
NIQV EOCTELLIEVOS LIE TO [EXOS
VIO VO TO ORYE KQTE»

Kostis Acniotis'in anising

Kostis in auvara kors, bir tokintisr vora
aLvara asikl onu LiIkmak Icin >

N the memory of
ostis Achniotis

«Kostis had an obsession with the wall
he was in love with the waoll o tear it dowry
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A ouveioNnon

I pilinc

The Cypriot consciousness

coel TNV
Otekilestirilenlerin
Nas the

Ureoowia 1V nepldopiakdy
gururunu tasiyor
oride of the marginalised



